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The purpose of this thesis is to catalogue the architectural work 

of Sanderson Miller. As an amateur he was rarely paid for his work. 

This has meant that on the whole documentary evidence is limited to his 

correspondence. The majority of his own letters have been destroyed, 

but over nine hundred of the letters to him from his friends are pre- 

served at Warwick Record Office. a selection from these was published 

in 1910, but the editors suppressed much of the architectural detail, 

which they considered of little interest to the general reader. This 

book has formed the basis of practically every article on Miller, as 

the originals are not arranged nor catalogued. I have examined the 
complete collection of original letters, from which I have extracted 

anything of architectural relevance. This research has produced a 

greater amount of material than could be presented with any clarity with- 

in the limits required for the examination. I have therefore placed 

the sections on his minor and unauthenticated works in an appendix.* 

1 would like to express my thanks to all those who have assisted 

me in my research, but particularly to Christopher Lyater, who most 

generously lent me the material which he had collected for an earlier 

thesis on Miller, and to Mr Wood and the Staff of the Warwick County 

Record Office. 
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INTRODUCTION 

Sanderson Miller, the son of a wool-merchant from Banbury, was 

born at Radway in Warwickshire in 1716. Little is known of his early 

life but at the age of eighteen he entered St. Mary's Hall at Oxford, 

where he came under the influence of the great Jacobite, Dr. King. 

While at Oxford Miller formed a profound interest in antiquarian 

matters which was to last throughout his life. The death of his 

father in 1737 left him the estate at Radway on Edge Hill, together 
with the means to pursue the life of a country gentleman. 

It was as one of the earliest exponents of the style now known 

as Gothic Rococo that Miller commanded the respect of his contempor- 

aries. Fostered by the prevailing fashion in literature, the 

reaction against the Augustan ideals of the regime of Sir Robert 

?ialpole found expression in architecture in a variety of styles. In 

1744 Miller began to enlarge and gothicise his seat, built a small 
gothic cottage on the summit of Edge Hill and shortly afterwards the 

first of his sham ruins. In his selection of gothic Miller was 

probably influenced as much by Batty Langley's recently published 

Gothic Architecture improved by Rules and Proportions as by the 

historical associations of the site. With the assistance of his faith- 

ful valet-de-chambre and stone mason, William Hitchcox, he was soon 

attending to the insatiable demand of his friends for similar embellish- 

ments for their own estates. In satisfying their tastes Miller produced 

little more in some cases than what one correspondent jokingly referred 

to as "A Gothic Hog-Sty for some Customary freeholder in Oxfordshire". 

However in the mid eighteenth century his reputation as as authority oa 

Gothic was only equalled by that of Horace Walpole. As early as 1746 

Lord Dacre, a fellow antiquary and Gothic enthusiast, was able to write 

to Miller, "Your fame in Architecture grows greater and greater every 

day and I hear of nothing else, if you have a mind to set up you'll 

soon eclipse Mr. Kent, especially in the Gothick way in which in my 

mind he succeeds very ill*. Unfortunately after 1760, when Miller 
suffered from an attack of insanity, he achieved little of importance. 

Although he is remembered today as a "Master of Gothick", his versatility 

is shown by his designs for aagley Hall and the Shire Hall at Warwick, 

both of which are excellent examples of the restrained classicism of the 

Rococo period. 
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1 . WIMPOLE, CAMBRIDGESHIRE. 

P h i l i p  Xorke, t he  son of an a t t o r n e y  at  Dover, was c rea t ed  Baron 

Bardwicke i n  1733. Under t h e  min i s t ry  of S i r  Robert Walpole, he r o s e  

to become Lord Chancellor i n  1757- Three yea r s  l a t e r  he purchased 

from the impoverished Lord Harley the e s t a t e  of Wimpole i n  Cambridge- 

s h i r e ,  f o r  which he is reputed t o  have paid Â£100,000 Hardwicke w a s  

c lose ly  acquainted with George Ly t t e l t on ,  who was respons ib le  f o r  

in t roduc ing  him t o  Sanderson Mi l le r .  

I n  June 1749 Sanderson Mi l le r  was asked by George Ly t t e l t on  t o  

design a ru ined  Gothic c a s t l e  f o r  Lord Hardwicke. This  w a s  t o  be 

similar t o  t h e  one e rec t ed  by M i l l e r  i n  t h e  grounds of Hagley Ha l l  i n  

1748-9. L y t t e l t o n ,  i n  apologis ing f o r  making t h i s  r eques t ,  remarked 

t h a t  Mi l l e r  could hard ly  expect h i s  g r e a t  genius i n  a r c h i t e c t u r e  not  

t o  be importuned by h i s  f r iends :  

My Lord Chancellor.. .  t o l d  me... t h a t  he wanted t o  s e e  t h e  
plan of  my c a s t l e ,  having a mind t o  bu i ld  one a t  Wimple 
himself .  Upon f u r t h e r  enquiry I found i t  would be b e t t e r  
f o r  him not  t o  copy mine, but  have one upon something 
l i k e  t h e  same i d e a ,  but d i f f e r i n g  i n  many r e s p e c t s ,  
p a r t i c u l a r l y  i n  t h i s ,  t h a t  he wants no house o r  even room 
i n  i t ,  but  n e a r l y  t h e  wal l s  and semblance of  a n  o l d  c a s t l e  
t o  make an  o b j e c t  from h i s  house. A t  most he only d e s i r e s  
t o  have a s t a i r c a s e  c a r r i e d  up one of  t h e  towers, and a 
leaded  g a l l e r y  h a l f  round i t  t o  s t a n d  on and view t h e  
prospect .  It w i l l  have a f i n e  wood of firrs f o r  a backing 
behind i t  and w i l l  s tand  on an  eminence a t  a proper 
d i s t ance  from h i s  house... 

With r ega rd  t o  t he  dimensions... you a r e  not  confined,  
bu t  may make i t  of j u s t  what he ight  and breadth  you th ink  
- fi t t .  He d e s i r e d  me t o  make h i s  compliments t o  yoa, and 
t o  s a y  he would take it  a s  a g r e a t  favour i f  you would 
ske tch  i t  f o r  him as soon as you conveniently can.' 

Mi l l e r  wrote at  once t o  Hardwicke t o  enquire  f o r  more d e t a i l s  of t h e  

s i t e  f o r  t h e  proposed bui ld ing ,  before  he embarked on any designs.  

George L y t t e l t o n  r e p l i e d  on h i s  beha l f :  

I have communicated your l e t t e r  t o  my Lord Chancellor and 
he d e s i r e s  me t o  r e t u r n  you a g r e a t  many thanks f o r  i t .  
The view of  Wimple which you have seen  w i l l  g ive  you a 
p r e t t y  j u s t  i d e a  of t h e  place where he des igns  bu i ld ing  
t h e  ru in .  It is  a h i l l  about h a l f  a mile from t h e  house 
t o  which t h e  ground r i s e s  gen t ly  a l l  t h e  way. My Ld. 
ag rees  t o  your no t ion  of  having some f i r r s  before  p a r t  o f  
t h e  wal ls .  A s  t h e  back view w i l l  be immediately c losed 
by t h e  wood t h e r e  i s  no regard t o  be had t o  i t ,  nor t o  
t he  l e f t  s i d e ,  b u t  only t o  t h e  f r o n t  and t h e  r i g h t  s i d e  
as you look from t h e  house. 2 



The s t a i r c a s e  and viewing platform were t o  be omit ted,  a s  Hardwicke 

intended the c a s t l e  t o  be "nearly a s  an object" .  Poss ib le  m a t e r i a l s  

f o r  t he  bu i ld ing  were f r ee s tone ,  f l i n t  pebbles and "other  s t o n e ,  of 

which an  o ld  church i n  t h e  pa r i sh  is b u i l t w .  This  church, shown i n  an 

engraving of t h e  house and grounds by Kip, which was probably the  one 

seen  by Mil ler ,  was r e b u i l t  between 1748-9 by Henry F l i t c r o f t .  A few 

days l a t e r  Hardwicke asked George L y t t e l t o n  t o  convey h i s  thanks t o  

Mi l l e r  f o r  a ske tch  of t h e  c a s t l e .  
4 

I n  an album a t  Wimpole t h e r e  a r e  

four  drawings of t he  proposed r u i n ,  which a r e  probably by Mi l l e r .  One 

of these is a perspec t ive  view of the  bu i ld ing ,  a s  i t  would have appeared 

from the d i r e c t i o n  of t h e  house. ( p l a t e  ) The c e n t r a l  tower, of 

t h r e e  s t o r e y s ,  has  a marked a f f i n i t y  t o  K i l l e r f s  des ign  f o r  Hagley: i t  

d i f f e r s  only i n  t h e  omission of  t he  s t a i r c a s e  tower and the add i t i on  

of c ros s  a r r o w - s l i t s  t o  t h e  c a s t e l l a t i o n .  This s i m i l a r i t y  t o  Hagley 

extends t o  t he  composition with the ru ined  stumps of t he  corner  towers, 

bu t  i n  t he  Wimpole drawing the  remains of a g r e a t  h a l l  appear wi th in  

t h e  ou te r  c u r t a i n  w a l l ,  whereas a t  Hagley these  f e a t u r e s  t o r n  p a r t  of 

t he  ou te r  wall. The r u i n  i s  s e t  a g a i n s t  a background of  f i r  t r e e s ,  

bu t ,  perhaps f o r  sake of  c l a r i t y ,  none of these  appear before  t h e  w a l l s ,  

as Mi l l e r  had suggested i n  h i s  f i r s t  l e t t e r  t o  Hardwicke. The s tandard  

of  draughtsmanship i s  h igher  than t h a t  normally displayed by M i l l e r ,  

b u t  t h a t  cons iderab le  pa ins  were taken over t h i s  drawing is c l e a r  from 

t h e  manner i n  which the  p lan  has been s e t  up i n  perspec t ive  beneath the  

towers i n  t h e  drawing. The o the r  drawings a r e  e l e v a t i o n a l  ske tches  f o r  

t h i s  bui lding.  ( P l a t e s  

A t  t he  reques t  of Lord Bardwicke, K i l l e r  v i s i t e d  Wimpole i n  order  

t o  adapt  h i s  o r i g i n a l  des ign  more c l o s e l y  t o  t he  proposed s i t e .  I n  

February 1750, he wrote t o  George L y t t e l t o n ,  who w a s  s t i l l  a c t i n g  as 

intermediary between a r c h i t e c t  and c l i e n t .  The l e t t e r  is  p a r t i a l l y  

damaged : 

When I came from wimple my Lord Chancel lor  d e s i r e d  me t o  take 
ay f l a n s  of h i s  C a s t l e  and-make such a l t e r a t i o n s /  a s  I thought 
t he  s i t u a t i o n  r equ i r ed .  /I have/ so  done. A s  i t  is not  i n  my 
power t o  be i n  town at presen t ,  I must beg t h e  fav/our o f  you/ 
t o  aquaint  h i s  Lordship t h a t  i f  he has any thoughts  of  bu i ld ing  
i t  t h i s  year ,  i t  is time t h a t  somebody should be employed t o  
d i g  t he  s tone  and ge t  t he  o the r  m a t e r i a l s  i n  r e a d i n e s s  .... if 
i t  is t o  be done this year  and h i s  Lordship w i l l  / l e t /  me know 
h i s  i n t e n t i o n s ,  I w i l l  send u i tchcox  down who may s e e  t h e  
m a t t e r i a l s  t h e  Country affords... f o r  1 would by no means 
have h i s  Lordship l e d  i n t o  a g r e a t e r  expense about i t  than  he 



is a t  f i r s t  apprized of .  ... The very kind r ecep t ion  I found 
a t  Wimpole delmands the  r=/ turn of everything i n  my power 
and nothing w i l l  g ive  me s o  much p leasure  as doing anyth ing  
t o  embellish t h a t  place.  6 

Hardwicke d i d  not f e e l  any g rea t  anx ie ty  t o  proceed wi th  t h e  work at 

once. He thanked Mi l l e r  f o r  h i s  t roub le ,  and concluded t h a t :  

A s  t h e  bu i ld ing  of  t h i s  C a s t l e  r equ i r e s  no g r e a t  has t e ,  
I th ink  the re  w i l l  be no g r e a t  harm i f  i t  remains i n  t h e  
air  a  few months longer .  Therefore t h e r e  w i l l  be no 
occasion t o  send Hitchcox t o  Wimpole ye t .  But, when 
your o the r  occasions s h a l l  c a l l  you t o  th is  Town, I s h a l l  
t ake  i t  a s  a p a r t i c u l a r  favour i f  you w i l l  be a t  t h e  
t roub le  of b r ing ing  t h e  new Draught o f  t h e  Plan a long  wi th  
you.... by h i ch  means the  whole may be more f u l l y  
understood. ? 

M i l l e r  must have complied with  t h i s  r eques t ,  f o r ,  a t  about t h i s  t ime,  

Hardwickets daughter,  E l i zabe th  wrote t o  her  brother-in-law, Thomas 

Anson, " M r .  Mi l l e r  has completed h i s  scheme f o r  t h e  Ruin; which i s  t o  

be c a l l e d  Chicheley Cas t l eu .  However t h i s  name does not  seem t o  

have gained favour,  f o r  i t  was more gene ra l ly  known simply as t h e  

Gothic Tower o r  Ruin. 

Hardwicke continued t o  seek  M i l l e r ' s  advice during t h e  next  

t h r e e  years.' I n  response t o  t h e  Lord Chancellor 's  e n t r e a t i e s ,  

f i l l e r  seems t o  have v i s i t e d  Wimpole each September from 1750 t o  1753. 

H i s  o f f e r  of some s t a i n e d  g l a s s ,  which bore t he  i o rke  arms upon i t ,  

proved very acceptable  t o  Hardwicke, who r e tu rned  t h i s  k indness  by 

appoin t ing  a  f r i e n d  of Mi l l e r  t o  t h e  l i v i n g  a t  Radway. Hardwicke 

a n t i c i p a t e d  with p leasure  M i l l e r ' s  in tended v i s i t  i n  1752, "I hope 

then t o  be a b l e  t o  show you some improvements, and t o  p r o f i t  by your 

good Tas t ,  f o r  I am now a c t u a l l y  putting i n  execution t he  sciieiiie you 

have heard me t a l k  of  by opening t h e  West s i d e  of t he  garden t o  t h e  

Park H i l l " .  I n  September of t h e  year  following he expressed h i s  

d e s i r e  t o  show Mil le r  h i s  a l t e r a t i o n s ,  " to  have the  advantage of  your 

Judgement upon them, and how t o  improve themu. 

Mi l l e r  is reputed t o  have been respons ib le  f o r  a l t e r a t i o n s  i n  

<,he l i b r a r y  a t  Wimpole. The l i b r a r y  wing had been b u i l t  by Edward 

Harley t o  house h i s  sp lendid  c o l l e c t i o n .  W i l l i a m  Cole, a n t i q u a r y  

nnd f r i end  of Horace Walpole, s t a t e s  t h a t  Mi l le r  advised " a l t e r i n g  

t h e  Library a t  Wimpole by removing t h e  Large Chimney-piece and 

making a Bow-window t o  t h e  Park,  and t h a t  t h e  A r m s  put  up i n  t h e  

windows were a l s o  through h i s  meansn. lo The f i r e p l a c e ,  which w a s  



moved t o  t h e  c e n t r e  of t he  western w a l l ,  was replaced by a  f i ve - s ided  

bow with c e n t r a l  vene t ian  window. ( P l a t e  ) There seems no 

reason t o  doubt t h i s :  t h e  work was probably executed i n  t he  e a r l y  p a r t  

o f  1754, s o  Mi l l e r  could have given h i s  d i r e c t i o n s  during h i s  v i s i t  

i n  September of t h e  previous year. 11 

I t  is improbable t h a t  t he  Gothic c a s t l e  w a s  e rec ted  during t h e  

l i f e t i m e  of t he  first E a r l  of Hardwicke. I n  October 1752, two y e a r s  

a f t e r  M i l l e r  had completed the design f o r  the  r u i n ,  a  "Mr. S-'1 gave 

Hardwicke h i s  h i n t s  f o r  a l t e r a t i o n s  i n  t he  park. l2 H i s  proposal  f o r  
' a  Temple o r  Dome s e a t  at Johnson's H i l l "  sugges t s  t h a t  the  r u i n  w a s  

not then i n  ex is tence .  The f i r s t  E a r l  died i n  1764. Three years  

l a t e r  h i s  son i n v i t e d  Capabi l i ty  Brown t o  Wimpole. Brown's proposed 
a l t e r a t i o n s  a r e  shown i n  a  copy of h i s  o r i g i n a l  p lan ,  i n  the  album 

a t  Wimpole. A bu i ld ing  on the s i t e  of t he  presen t  c a s t l e ,  with 

c e n t r a l  tower and stumpy wings, i s  descr ibed i n  t h e  o r i g i n a l  a s  "the 

intended Bui ld ing  on Johnson's H i l l " ,  and i n  t h e  copy a s  "The new 

Tower a t  Johnson 's  H i l l n .  Brown noted i n  January 1772 t h a t  he had 

not ye t  been pa id  f o r  "what i s  doing a t  t he  Tower, and what has been 

done t h e r e  by Bris leyrJ .  l 4  This evidence would seem t o  i n d i c a t e  t h a t  

t h e  second E a r l  employed Brown t o  e r e c t  t he  Cas t l e  from M i l l e r ' s  

p l ans ,  and t h a t  i t  w a s  completed i n  1772, the  year  of Brown's depar- 

t u re .  The tower w a s  c e r t a i n l y  f i n i shed  before  1776, f o r  a s e t  o f  

ve r se s ,  e n t i t l e d  l~IKSCRIPTION i n  a  TOWER at  W - i n  t he  COUNTY OF 

CAMBRIDGEt' appeared i n  the  Annual Regis te r  f o r  1775. ' These were 

w r i t t e n  by Daniel  Wray, ant iquary and au tho r ,  a  f r i e n d  of t h e  second 

Ear l .  They r e v e a l  t he  s p i r i t  i n  which the  ruined c a s t l e  was con- 

ceived and b u i l t  : 

Xhen HENRY stemm'd IBRNE'S stormy f lood;  
And bow'd t o  BRITAIN'S yoke he r  savage brood; 
When, by t r u e  courage and f a l s e  z e a l  impel l 'd ,  
RICHARD encamp'd on SALEM'S balmy f i e l d ;  
On towers l i k e  these EARL, BAROH, VAVASOR, 
Hung high t h e i r  banners waving i n  t h e  a i r ;  
Free,  hardy, proud, they brav 'd  t h e i r  feuda l  Lord, 
And t r i e d  t h e i r  r i g h t s  by ordea l  of t h e  sword; ..........,..........................*.... 
Yet Freedom's cause once r a i s e d  t h e  c i v i l  b r o i l ,  
And MAGHA CARTA c lo s ' d  t he  g lo r ious  t o i l  --- 
Spruce modern v i l l a s  d i f f e r e n t  scenes  a f f o r d ;  
The p a t r i o t  Baronet, t he  c o u r t i e r  Lord, 
Gently amusld, now waste the  summer's day 
I n  Book-room, Print-room, o r  i n  Ferme Orn6e; .......................................... 



Oh! might our age i n  happy concer t  jo in  
The manly v i r t u e s  of t he  Norman l i n e  
With the  t r u e  s c i ence  and jus t  t a s t e  which r a i s e  
High i n  each u s e f u l  a r t  these modern days: 

The second E a r l  o f  Hardwickepublished an engraving of  t h e  Ruin, 

beneath which were i n s c r i b e d  the  l i n e s  from the  Annual Regis te r .  16 

( P l a t e  ) The b u i l d i n g  i s  represented f a i r l y  accu ra t e ly ,  but  

t h e  artist has f l a t t e r e d  t h e  s i t e ,  p a r t i c u l a r l y  t h e  s i z e  and ex ten t  

o f  t h e  moat. The c e n t r a l  tower, increased  t o  four  s t o r e y s  and 

decorated with c r o s s  a r r o w - s l i t s ,  has  l o s t  its resemblance t o  t he  

Hagley c a s t l e .  The ru ined  Great Hal l  has a s i n g l e  fou r - l i gh t  window, 

b u t  t h e  cur ta in-wal l  t o  t h e  l e f t  of t h e  c e n t r a l  tower has been en- 

l i v e n e d  with  an archway with  s h i e l d s  above i t ,  a n  echo of  Hagley, 

and s e v e r a l  two-light windows. That Daniel Wray w a s  t h e  au thor  of the  

poem i s  c l e a r  from a l e t t e r  s e n t  t o  Mi l l e r  by John J e f f r e y s ,  a 

prebendary of S t .  P a u l ' s ,  i n  November 1777: "I have a P r i n t  t o  show 

you, which w i l l  g ive  you pleasure .  It is of t h e  r u i n  at  Wimpole done 

from your o l d  Plan,  and f i n e l y  engraved by S tewar t ,  wi th  a copy of 

v e r s e s  under t he  p r i n t  w r i t t e n  by my b ro the r ,  M r .  Wray - probably known 

t o  you as he w a s  i n t i m a t e l y  aquainted with  t h e  Lord L y t t e l t o n  a s  wel l  

as t h e  Hardwicke family.  1117 It i s  extremely un l ike ly  t h a t  James 

S t u a r t  engraved t h i s  p l a t e  himself. He may have prepared M i l l e r ' s  

p l an  f o r  t h e  engraver,  al though it  is d i f f i c u l t  t o  imagine t h e  g r e a t  

Athenian engaged on a  drawing of a  Gothic c a s t l e .  Hardwicke dispatched 

copies  of  t he  engraving t o  Mi l le r  i n  December 1777, and t o  t h e  E a r l  of 

Dartmouth i n  t he  fol lowing February. Â¥th engraving w a s  probably 

publ ished during I???. I n  h i s  l e t t e r  t o  Dartmouth, he s t a t e s  t h a t  he 

has  e r ec t ed  the  c a s t l e  himself:  

I beg l eave  t o  send your Lordship t h e  p r i n t  o f  a Gothic 
Chateau - a r u i n ,  which I have e rec t ed  a t  Wimpole. Per- 
haps t he  views may s t r i k e  you a s  no bad c o n t r a s t  between 
anc ien t  and modern times. They a r e  by a  f r i e n d ,  I 
furnished t h e  h i n t .  I am as a companion t o  t h i s  an t ique  - 
engraving a  modern I t a l i a n  Loggia, which I have s e t  up a t  
Wimpole, under t h e  ausp ices  of Mr. Stewart .  

John B r i t t o n  mentions t h a t  the second E a r l  b u i l t  both the  c a s t l e  and 

t h e  Park House. ' The view of S t u a r t ' s  bu i ld ing ,  published i n  1778, 

was executed by Daniel  Lerp in ikre ,  an  engraver of landscapes  who worked 

i n  London. 20 A s  t h e  technique and composition of  t he  two p l a t e s  a r e  

remarkably similar, bo th  may have been drawn by S t u a r t  and engraved by 



~erpinikre. A much reduced version of the two views was published by 

Eelding and Walker in 1781. 21 

Further alterations were made to the castle during the nineteenth 

century. Humphry Hepton, whose Red book is preserved at Wimpole, con- 

sidered the ruin "one of the best of its kind extantv. However he 

felt that its significance would not be diminished if, by inserting 

floors in the tower and outbuildings, it was converted to form a 

Keeper's lodge. This suggested conversion was in fact carried out. 

The original castellation must have become decayed, for it was 

replaced rather unsympathetically in brick. In the catalogue of the 

sale of the Wimpole estate in 1891, the castle is described as, 

'very picturesque... A portion of the tower is occupied by the Head 

Gamekeeper...and contains three bedrooms, a sitting-room, a kitchen 

and a cellarn. 22 The ruins are no longer inhabited; but, with the 

exception of the rebuilt parapet and the collapse of the window in 

the great Hall, they present much the same appearance today as they 

did at the time of the original engraving. (Plates J 

2. June 13 1749: CB 125B/349- 

3. U. & S. ~ysons, Mag;na hrittanica, Vol. 11, rt. 1, (London, 1808) 
p. 287: E.M. Colvia, Dictionary, p. 209. 

4. June 18 1749: CR 125n/350. 

5. 1 am indebted to i)r. sides of the Koyal Gomission on Historical 
~onuments for allowing me to copy a photograph of this drawing. 

Radway Feb. 20 1750: British Museum, Add. MSS. 35679, f.55. 

Mar. 1750: CR 12.5~/788. 

om an undated letter at Shugborough, Staffs. Quoted in Country 
, Vol.CXV, (1954) p. 1126. Elizabeth Anson died in 1760. 

From Lord Hardwicke: Aug. 18 1750: CR 125B/789; Sep. 1 1750: 
125B/790; Aug. 'I0 1751 : CR 125B/791; June 16 1752: CR 125B/792; 

1 1752: CR 125B/794; Sep. 9 17.53: CR 125B/772. From Thomas 
is: June 25 1752: CR 125B/793. From George Lyttelton: 

Nov. 1750: CR 125B/625. 



This  e n t r y  i s  dated Apr. 10 1760. The A r m s  i n  t he  windows were 
copied from an  o l d  pedigree, which had been given t o  M i l l e r  by 
h i s  f r i e n d ,  Thomas Prowse. Th i s  must be the g l a s s ,  mentioned above, 
which Mi l l e r  s e n t  t o  Hardwicke. ( B r i t i s h  Museum, Add. MSS. 5823 
f .  135).  D r .  Eden kindly drew my a t t e n t i o n  t o  t h i s ,  as we l l  a s  t o  
t he  e n t r y  i n  t h e  Annual Reg i s t e r  and the  l e t t e r  t o  t h e  E a r l  of 
Dartmouth, quoted below. 

I n  Mar. 1754, Hardwicke asked h i s  steward how much longer  t he  
Bow-window would take to  f i n i s h .  ( B r i t i s h  Museum, Add. MSS. 
35 , 679, f .  104). M r .  Lees-Milne t h i n k s  t he  o r i e l  window was 
e rec t ed  i n  1760. (James Lees-Milne, Ea r l s  of Creat ion,  (London, 
1962, p. 216). 

The i d e n t i t y  of Mr. S- remains a mystery. A s  a n  adv i so r  i n  t h e  
l a y i n g  ou t  o f  grounds, W i l l i a m  Shenstone i s  a p o s s i b i l i t y ,  f o r  he 
was acquainted with Lyt te l ton  and Mi l le r .  However Hardwicke is 
not mentioned i n  h i s  correspondence, and h i s  l e t t e r s  a t  t h i s  time 
suggest  t h a t  he would not have had t h e  opportuni ty  t o  v i s i t  
Wimpole. ( B r i t i s h  Museum, Add. MSS. 35679, f .  75; William 
Shenstone, L e t t e r s ,  ed. M. Will iams, (London, 1939). 

D r .  Eden has  been unable t o  f i n d  a l a r g e r  drawing, mentioned 
by Dorothy Stroud,  of these proposals .  However the sma l l e r  
drawings i n  t he  Wimpole Album showing the  "Al te ra t ions  made i n  
1767" t o  t he  nor th  park a r e  "according t o  Mr. Brown's drawing". 
(Dorothy Stroud,  Capabi l i ty  Brown, (London 1950, p. 128). 

Copied by Dorothy Stroud from Brown's accounts. 

The Annual Regis te r ,  (London, 17761, Vol.XVII1, p. 196. 

Un ive r s i t y  Library,  Cambridge; Views, aa. 53. 91. 41102. 
There a r e  two small a l t e r a t i o n s  t o  t he  t e x t .  

C h r i s t  Church, NOT. I 3  1777: CR 125B/71. 

Mr. Wray feared  t h a t  M i l l e r ' s  "nice  eye" would discover  i n  t h e  
poem "p ieces  of o lde r  and b e t t e r  v e r s i f y e r s n .  (Chr i s t  Church. 
Dec. 1777: CR 125B/72; Hist .  MS. Coma., MS of t h e  E a r l  o f  
Dartmouth, Vol. I11 (HMSO 1896, p. 238). 

E.W. Brayley and J. Br i t t on ,  Beaut ies  of Enfland and Wales, 
(London 1801) Vol. 11, p. 125. 

Univers i ty  Library,  Cambridge: Views, aa. 53. 91. 4/103. 

These were published i n  March 1781 by F ie ld ing  and Walker i n  
Pa t e rnos t e r  Row. (Univ.Lib., Cambridge: Views, aa. 53. 91. 4/100-1). 

Un ive r s i t y  Library,  Cambridge: Atlas, R4. 89. 3. 
Above t h e  entrance door t o  t h e  tower is a carved mediaeval head 

wearing a mi t re .  Beneath t h i s  is  inscr ibed:  STIRKEIUS ABBA 
CROYLANDIE AD 946 FUNDATOR ACADEMAEIUM CABTABRIGIE ET STANFORDIE. 



2. ADLESTROP. GLOUCESTERSHIRE. 

James Henry Leigh was the bro ther  of S i r  Edward Turner ' s  wife ,  

Cassandra, and a  nephew of D r .  Leigh, Master of Ba l l i o l .  He was a 

c lose  f r i e n d  of  M i l l e r ,  and a  frequent v i s i t o r  a t  Ambrosden and 

Radway . 1 
3 Among h i s  papers2,  there  is preserved an  A r t i c l e  of Agreement , 

dated March 11 1750, between "James Leigh Esqre. and William Hitchcox 

of Alkerton mason, f o r  the e r ec t ion  of a new bui ld ing  ad jo in ing  the 

withdrawing room of the  house of William Leigh Esqren. 4 
The new 

bui ld ing  was t o  c o n s i s t  of a  c e l l a r  wi th  two rooms d i r e c t l y  above i t ,  

l i t  by a  two-storey Gothic bow-window, and t o  be "executed t o  the 

design given by Mr. Mil ler  and subjec t  t o  h i s  approvaln.  The cost  

was not t o  exceed Â£300 i n  the  event of any d ispute ,  r e f e rence  was t o  

be made t o  M i l l e r .  

Evident ly  Hitchcox proceeded with h i s  customary l a c k  of e f f i c i e n c y ,  

f o r  two years  l a t e r  S i r  b'dward Yurner w r i t e s :  

Hitchcox is i n  high d isgrace ,  and indeed he hath 
too much neglec ted  (don't  break o f f  now t o  t r e a t  
Mrs. Mi l l e r  wi th  a D i s se r t a t i on  on the Impeccabi l i ty  
of your Mason) h i s  Attendance a t  Adiestrop.  
/London, March 24 1752: CR 125.~/514/ - 
It w a s  not u n t i l  January 8 1754 t h a t  f i n a l  payment w a s  made t o  

c 

Hitchcox f o r  h i s  work.' 
6 

During t h i s  per iod ,  from 1752 t o  1753, Samuel Driver was a t  work 

improving the gardens at Adlestrop.  He came from Ambrosden, where he 

was i n  t he  employaient of S i r  Edward Turner. There is an  e n t r y ,  i n  

fiarch 1752, of payment t o  Driver f o r  "drawing a  plan f o r  t he  

a l t e r a t i b i s  by t h e  now-windowiT. However t h i s  was probably a  plan 

f o r  the gardens i n  t h e  v i c i n i t y  of t he  window, a s  a l l  t h e  o ther  payments 

t o  him were f o r  p l a n t s  and seeds.  

Despite t he  lengthy  execution of t he  work, James Leigh w a s  s a t i s -  

f i e d  and seems t o  have kept  some r e spec t  f o r  Hitchcox. He wr i t e s  t o  

Mi l le r  i n  J u l y  1755: 

When August h i s  t e  t h  day s h a l l  cause t o  sh ine ,  
To Chipping N o r t o n  br ing  thyse l f  and th ine .  
So may a  b l e s s i n g  on your Buildings f a l l ,  
And Hitchcox r e a r  h i s  fame on Eagley Hall. 9 

Lzmbrosden, J u l y  1755 : CR 125~/580/ - 



Four years  l a t e r ,  Leigh decided t o  extend the  a l t e r a t i o n s  i n i t i a t e d  

by Mi l l e r .  On March 2 1759, he drew up "Ar t ic les  of Agreement between 
s me and Tho- &  am- ~ o l l e t  f o r  Bui ld ing  t h e  bes t  p a r t  of my House a t  

Adlestrop". 'I1 It was agreed t h a t  " ~ h o '  C o l l e t t  . , . s h a l l  e r e c t  a 

b u i l d i n g  ad jo in ing  t o  t h e  Mansion House of James Leigh Esqre.... 

e x a c t l y  according t o  t h e  p l a n s 2  and s e c t i o n s  given i n  and s igned  by 

t h e  s a i d  Thos. Co l l e t  f o r  t h a t  purpose". ( P l a t e s  ) 

There was t o  be an  Entrance H a l l  with a stair behind and a  room over t h e  

H a l l  t o  conform i n  he ight  t o  t h e  "Bow-window Room ... a l r e a d y  bu i l t " .  

On t h e  o t h e r  s i d e  of  t h e  Hal l ,  "answering ye presen t  Bow-window Rooms 

now b u i l t " ,  t h e r e  w a s  t o  be a Par lour  with  t h e  b e s t  Bed-chamber above 

and a c e l l a r  below. A l l  t he  doors  and windows were t o  be "Gothickn 

and t o  copy exac t ly  those i n  t h e  r e c e n t l y  cons t ruc ted  rooms. "The 

o u t s i d e  o r  Front o f  t h e  Whole Bui ld ing  f ac ing  ye p re sen t  Bowling Green, 

i n c l u s i v e  of  ye two Bow-window rooms a l r eady  b u i l t ,  s h a l l  be  executed 

and made t o  answer exac t ly  ye P lan  pro jec ted ,  s e t t l e d  o r  approv'd by 

Sanderson Mi l l e r  Esq. o f  Badway, and ... acknowledged as such by ye 

s a i d  Thomas Co l l e t ,  ye four  Octagon Towers t o  be ... a s  i n  ye p l a n  ... 
s igned  by ye s a i d  Thos Collet ."  These corner-towers, drawn r a t h e r  

t e n t a t i v e l y  on the  p lans ,  would appear  t o  be the  only depar ture  from 

M i l l e r ' s  plan. The es t imate  is f o r  Â£947 10. ; and once a g a i n  M i l l e r  

w a s  t o  be a r b i t r a t o r ,  i n  conjunct ion with  Mr. Powell S n e l l  o f  Lower 

S u i t i n g  and William Moore. 

The c o s t  o f  t h i s  r econs t ruc t ion  was t o  be shared by t h e  whole 

Leigh family.  An indenture ,  da ted  February 1 1759, f o r  r e b u i l d i n g  

Ad i s s t rop  House ,,SOW g r e a t l y  decayed" i s  s igned by var ious  "sabers o f  

t h e  family.  'I3 A t  t h e  sane t ime Driver produced a p lanq4  t o  show t h e  

in tended  a l t e r a t i o n s  t o  house and grounds. 

Fur ther  a l t e r a t i o n s  were made between 1796 and 1800. l5 I n  1803 

B r i t t o n  and ~ r a ~ l e ~ ' ~  wrote of  Adles t rop  "The mansion is  a ve ry  anc i en t  

bu i ld ing ,  but  has been much en la rged  and otherwise  improved. The 

p l easu re  grounds have been l a t e l y  l a i d  out  by Repton, and t h e  n a t u r a l  

beau t i e s  of  t he  s i t u a t i o n  d isp layed  according t o  t h e  modern system o f  

landscape gardening". An engraving of  t he  house, as i t  appeared i n  

182317, shows C o l l e t * s  corner  t u r r e t s  and K i l l e r l s  c e n t r a l  bay and bow- 

windows, with  t h e i r  marked a f f i n i t y  t o  h i s  contemporary one f o r  S i r  

Roger Newdigate a t  Arbury, which i n  t u r n  der ived from those  he b u i l t ,  

i n  1745-6, onto h i s  own house at  Radway. ( P l a t e s  



He is  t h e  "Jemmy" mentioned i n  S i r  Edward Turner 's  l e t t e r s  t o  
Mi l le r .  H i s  family arms appear i n  t h e  upper room of t h e  Tower 
a t  Radway, toge ther  with those of seven o t h e r s  of M i l l e r ' s  
c l o s e s t  f r i e n d s .  (Notes 8; Queries, Vol.CLXXXIV (1943) p. 157). 

The Leigh Manuscripts, depos i ted  at  Shakespeare 's  B i r thp lace ,  
Stratford-upon-Avon. 

Leigh MSS: S e r i e s  B, Box 2 Bn 4. 
W i l l i a m  Leigh w a s  the  f a t h e r  of  James. He d ied  i n  1757. 

Hitchcox's r e c e i p t  f o r  Â£30 is witnessed by M i l l e r  (Leigh MSS:loc. - s., versa  of A r t i c l e s  of Agreement). 

He w a s  an  exce l l en t  draughtsman; poss ib ly  he extended h i s  p r a c t i c e  
i n t o  a r c h i t e c t u r e ,  and can be i d e n t i f i e d  with  t h e  S.T. Dr iver ,  who 
d ied  inn1798, mentioned by Chambers i n  h i s  MS. Co l l ec t ions  f o r  a 
Biography of Engl ish Archi tec t s .  (Colvin,  Dict ionary,  p. 185). 

Leigh MSS: S e r i e s  B, Box 2 Bn 4, Account Book. 

Adles t rop  is  near Chipping Norton. 

The cons t ruc t ion  of Hagley Ha l l  was begun i n  1754, but  w a s  not  
completed u n t i l  1760. 

Samuel w a s  the  son of Thomas C o l l e t  o f  Upper S laughter ,  Glos. 

Leigh MSS: B 1517. 

Three of  these  drawings, da ted  March 2 1759, a r e  i n  Leigh Maps 
& Plans,  Bn 1. 

Leigh MSS: B 715. 

Leigh Maps & Plans:  Bn 1 (1749). 

Leigh MSS: S e r i e s  B, &ox 2 an  4. 

J. B r i t t o n  & E.W. nrayley,  Beaut ies  of  England and Wales, 
(London 1803), V, 647. 

J.P. Neale, Views of t h e  S e a t s  o f  Noblemen and Gentlemen, 
(London, 1819- 1, S e r i e s  1, 11: Neale 's  o r i g i n a l  drawing f o r  
t h i s  is i n  t h e  V. & A. (~/55/160) .  There a r e  t h r e e  very s m a l l  
undated engravings of  t h e  house i n  t h e  Bodleian L..brary- 
(MS. Top. Oxon. a37. 117). 



3. ARLINGTON STREET, LONDON. 

Horace Walpole wrote, i n  his "Anecdotes of Pa in t ingn ,  t h a t  "The 

Gothic House of  t he  Countess of  Pomfret i n  Arl ington S t r e e t  w a s  
1 

designed by Mr. Mi l l e r  o f  Radway1'. A drawing of t h i s  b u i l d i n g  

su rv ives ,  i n sc r ibed  *'Pornfret Cas t l e ,  Ar l ing ton  S t r e e t ,  b u i l t  by 

Lady Pomfret A' 1760". The house, which has  a c e n t r a l  c a s t e l l a t e d  

pediment, a porch and s i d e  towers, s t a n d s  back from the  s t r e e t  

behind an en t rance  a rch  f lanked by low octagonal  towers. 2 
\ 

( P l a t e  ) 

1. H. Walpole, Anecdotes of  Pa in t ing ,  ed. F.W. H i l l e s  (London 1937) 
v, p. 161. 

2. Bodleian Library,  Gough Maps, 22 f . 39~ .  One of  t h e  Gothic  
p i c t u r e  frames from t h e  house is now i n  the  Ashmolean Museum. 
(Colvin,  Dict ionary,  p. 389). The en t rance  lodge w a s  s t i l l  
s t and ing ,  a l though somewhat a l t e r e d ,  i n  1831. (Br i t .  Mas., P.x.98). 
S i r  Roger Newdigate noted i n  h i s  d i a r y  i n  November 1761: "Walked 
t o  Lady Pomfrst. Met M r .  Miller with t h e  Oxford. -*-*- ~i.ai.aes Urawiugu 
soon t o  be published". Lady Pomfret had presented t h e  s t a t u e s  
from Easton Neston t o  Oxford Un ive r s i t y  i n  1755-6. M i l l e r  may 
have been asked t o  design a s e t t i n g .  (A.C. Wood, "Diaries of  
S i r  Roger Newdigatel*, B1ham Arch.Soc., Vol. 78 (1962). ) 



4. WBOXTON, OXFORDSHIRE. 

Wroxton Abbey, a  s e a t  of Franc is  North, E a r l  o f  Gui ldford,  l a y  

wi th in  a  few mi les  of Mi l le r  at Radway, where he was a frequent  

v i s i t o r . '  He had a  g r e a t  regard f o r  t h e  a r c h i t e c t u r a l  a b i l i t y  of  

M i l l e r ,  whose f i r s t  commission a t  Wroxton was t o  advise  on t h e  

design of  a new window f o r  the  Chapel a t  t h e  Abbey. Lord North 

w a s  d i s t r e s s e d  by t h e  low s tandard  of t h e  des ign  which he had 

rece ived  from h i s  maso? Robin Cheyne, s o  M i l l e r  w a s  brought i n  as a 

consu l t an t .  I n  h i s  customary manner M i l l e r  submitted s e v e r a l  a l t e r n a -  

t i v e  schemes, from which Lord North, wi th  t h e  a s s i s t a n c e  of Lord Dacre, 

s e l e c t e d  " the most enr iched pat tern" .  This  he s e n t  i n  May 1747 t o  

Cheyne, who ob jec t ed  t h a t  "the window be ing  begun t h e  middle munnion 

cannot be l a r g e r  than  t h e  others". The e x t e r n a l  appearance of t h e  

window can be seen  i n  a ske tch  made i n  1781 by t h e  topographical  

draughtsman, Samuel G r i m m .  ( P l a t e  ) 

A t  t h e  same time Mi l l e r  was  engaged on another  p ro j ec t  which w a s  

t o  cause some damage t o  h i s  r epu ta t ion  as an  a r c h i t e c t .  I n  1747 Lord 

North agreed t o  assist t h e  churchwardens i n  r ebu i ld ing  t h e  badly 

decayed tower of  t h e  p a r i s h  church of  A l l  S a i n t s .  I n  May he wrote 

t o  M i l l e r ,  "I a m  very g lad  t o  t h i n k  our  tower can be b u i l t  cheaper 

than  w a s  imagined; I have l a i d  a s i d e  a l l  thoughts  of  a  s p i r e  f o r  I 

f i n d  i t  w i l l  come t o  too muchH. A s  a compromise Mi l l e r  proposed t o  

surmount t h e  new tower with  an "octagon o f  s tone",  t h e  e f f e c t  o f  which 

he demonstrated by means of  a  wooden model. The con t r ac t  f o r  r e -  

building the  tower was given i n  Koveaber t o  Miller's executant  mason, 

W i l l i a m  Hitchcox. 4 The work began i n  A p r i l ,  bu t  received a seve re  

s e t  back a few months l a t e r  when. as a r e s u l t  of Hitchcox neg lec t ing  

t o  i n s e r t  s u i t a b l e  cramps, the  octagon w a s  blown down during a seve re  

storm. Horace Walpole could s c a r c e l y  con ta in  h i s  d e l i g h t  a t  t h e  d i s -  

comfi ture  o f  h i s  r i v a l :  "Mr. Miller. . .  un luck i ly  once i n  h i s  l i f e  

happened t o  t h i n k  r a t h e r  of beauty than  t h e  water- tables  and s o  i t  

f e l l  down t h e  f i r s t  winter." The tower w a s  immediately r epa i r ed  bu t  

i t  was thought b e t t e r  not  t o  tempt providence with  a  second octagon. 6 

( P l a t e  ) 

Lord North cannot have been unduly per turbed  by the  d i s a s t e r  a s  

Mi l le r  w a s  asked t o  s e t  about t h e  des ign  o f  a  new bu i ld ing  t o  decora te  



the park. Known as "The Temple on the Mountn, the appearance of this 

can be seen in several drawings by Grimm and in Francis Booth's 

engraving of the grounds. (plates ) Bishop Pococke described 

it in 1756 as "a Gothic open rotundo of Mr. Miller's design, in which 

he has practis'd curtains, that by turning screws let down so as to 
8 afford shelter whichever way you please". A model of the proposed 

building was made in February 1750 in which Lord North saw the same 

defects as Miller; "the dome appears too heavy... and the point at the 

top had better be left outw. Eventually the building was begun in 

May, but Banister, the workman, was constantly being "overtaken in 

liquor" and it was not completed until the following summer. 9 

Lord North wrote to Miller in February 1751 to tell him that 
"Mr. Henry Talbot, my neighbour... is to build a Greenhouse and wishes 

to have thefront Gothick, if he could have the sanction of your taste, 

without which he does not venture upon it". Miller sent a plan which 
^ 

Henry Keene, surveyor to westminster Abbey, transferred into terms of 

practical construction. 10 

During 1752 James Lovell, the sculptor, was at work under Miller's 
direction on a ceiling-rose for Vroxton. This was to be of papier- 

mache and is probably the curious tudor-baronial fitting in the 

entrance-hall. 11 

Miller may also have had a hand in the design of the Dovehouse, 

the fortified gateway and the cascade. The Dovehouse, which is shown 

in Booth's engraving, is an octagonal tower with castellation and cross 

arrow-slits, all very much in Miller's manner. l2 (plate ) The 

"Gateway" built by Hiorn in 1771 may be the fortified one which was 

standing at the time of Grimmls visit in 1781. l3 (plate The 

cascade, which North seems to have regarded as his piece de resistance, 

was given particular mention by William Pitt in a letter to Miller, 

who may well have been consulted as he had some experience in the 

management of water. l4 (plate ) 



From 1744-53 t h e  frequency of Lord North 's  v i s i t s  t o  Kadway 
can be judged from h i s  account books. IBod.Lib., MS North, c60) 
North was a l s o  acquainted with  M i l l e r ' s  f r i e n d s  Lord Dacre, 
Robert Nugent, t h e  Pitts, Lord Ly t t e l t on  and M i l l e r ' s  uncle .  
Robert Eddowes. 

The window w a s  designed t o  t ake  a c o l l e c t i o n  of  g l a s s  formed 
by Lord North (May-Jun.'47:CK 125B/936-8,925.) G r i m m ' s  
b e a u t i f u l l y  executed drawings of t he  house and grounds a r e  i n  
t h e  B r i t i s h  Museum (Add MS. 15,546.76). North 's  accounts  record 
payment t o  a Mr. Wright and a Mr. Shears ley f o r  work i n  t h e  
Chapel. (Bod.Lib., c59,f176).  Cheyne seems t o  have won t h e  
b a t t l e  o f  t he  c e n t r e  mullion,  but t he  ogee hood-mould is  Mi l l e r .  

May-Jun '47: CR 125B/936,938. 

The con t r ac t  is f o r  Â£150 Hitchcox w a s  pa id  i n  1749. (Bod. 
Lib. MS North b29,f175) North 's  account books r e v e a l  payment t o  
a John Hiorn f o r  masons work. (MS North, c59f176) Th i s  must be 
a member of t he  Hiorn family from Great Tew who were much 
employed by Mil ler .  

H. Walpole, Memoirs, ed  Toynbee, 11, p.347. The octagon only  
col lapsed:  t h i s  is c l e a r  from a l e t t e r  from Lord Dacre ( J an  '49: 
CR 125B/429) and is  confirmed by t h e  ex is tence  o f  squinches  
forming an octagon under t h e  presen t  roof .  

A drawing da ted  1797 and t h e  engraving by Booth which w a s  made 
before  Lord North's dea th  i n  1790 both show t h e  church tower a s  
being t o t a l l y  undecorated and q u i t e  un l ike  t h e  p re sen t  tower. 
(Bod. Lib., MS. Top.0xon.b220.f171a; Gough 26,f68.) / -  

It  is a l s o  shown i n  a ske tch  by Char lo t te  Lindsay. (Bod. Lib., 
Gough Mps, 26 f f . 68 .69~ ;  MS Top.Oxon d515.f9; Brit.Mus., Add. 
MS. 15,546 nos.78,83.) The mount on which t h e  rotundo s tood can 
still be seen. 

R. Pococke, Trave ls  i n  Eneland, (Camden Soc. 1889) 11, p.240. 

Feb '50-Jun '51: CR 125B/941-7,951,953-4. M i l l e r  w a s  asked t o  
s e t  up some poles  on t h e  mount t o  guage the  c o r r e c t  height .  A 
scheme t o  deeorate  t h e  t o p  with  c r e s t i n g  l i k e  t h a t  a t  Radway was 
abandoned. The t i a b e r  s t r u c t u r e  was sanded wi th  s tone  dus t  ia 
June 1751. The s t e p s  were r epa i r ed  by Hiorn i n  1769 (Bod. Lib. 
MS North, c56.) 

Keene advised t h a t  t h e  ornaments be made o f  lead .  (Feb-Mar151: 
CR 125B/948-9) He worked on c h a i r s  f o r  Hagley i n  1749, and l a t e r  
superseded Mi l l e r  a t  Arbury. North 's  father-in-law, George 
Montague, may a l s o  have consul ted  Mi l l e r  at  Hanwell (Apr '53: 
CR 125B/752. ) 

NOT '51-Nov '52: CR 125~/955,957-9,747. Lovel l  w a s  a l s o  
engaged on a s t a t u e  of  a n  anc i en t  b r i t o n ,  Caractacus,  which Lord 
North intended t o  give t o  Mi l le r .  He paid IOgns. f o r  i t  i n  1760, 
so  i t  seems Lovel l  took nea r ly  e i g h t  years  t o  complete it. 
(MS. North, c56.fl87) 

This  bu i ld ing  surv ives :  t he  arrow slits a r e  merely recessed  
s l i g h t l y  i n t o  t h e  face  of  t he  stonework. There is no s i g n  of  
t h e  q u a t r e f o i l  shown by Booth. 



13. This too survives. It has half-round towers and an archway 
in between, a simplification of the sham castle at Bath. 
(Brit. Mus. Add MS 15,546 ff77, 82) 

14. North's account books show that work was done on the cascades 
between 1744 and 1768 (MS North c56, 59.) Grimm exaggerates the 
impressiveness of the falls which are shown more correctly in a 
drawing by Charlotte Lindsay. (Brit. BUS., ADD MS 15,546.80; 
Bod.Lib. MS.Top.Oxon.d515.f17.) North made a note to remind 
himself to consult riiller on the cascade (MS North.b24 f256). 
Some of the entries under uMiller" are payments to John Killer, 
a labourer in the park. (MS North blk.f377) In 1758 Sanderson 
Miller was asked about "setting my building uprightn. Which 
this was is not clear. rhe obelisk was taken down and rebuilt 
in 1769. (MS North c56) 



5. ALL SOULS COLLEGE, OXFORD. 

I n  September 1750 Sanderson Mi l l e r  was asked by Robert V a n s i t t a r t ,  

who w a s  then  a fe l low of A l l  s o u l s  College,  t o  convert  t h e  o l d  L ib ra ry  
1 

i n t o  rooms f o r  h i s  own use.  M i l l e r ' s  appointment w a s  probably t h e  

r e s u l t  o f  t h e  a c t i v i t i e s  o f  h i s  f r i e n d s  Charles  Talbot and George 

c a l l a r d ,  who seem t o  have had some say  i n  t h e  Banner i n  which t h e  rooms 

were f i t t e d  up. The agreement o f  t h e  College Council t o  proceed wi th  

t h e  work is recorded i n  t h e  Acta i n  C a p i t u l i s  f o r  August: 

Agreed then... t h a t  the  Old Library  be p a r t i t i o n e d  out  f o r  
t h e  Use of  Mr. V a n s i t t a r t ,  t h a t  two new Chimneys be b u i l t  
on t h e  fast s i d e  and the  whole f l oo red ,  and Boors and 
Chimneypieces be found by t h e  College. ~ l s o  t h a t  t h e  
P o r t r a i t s  i n  t h e  Windows be taken  out  f o r  t h e  use of  t h e  
Col lege,  and new g l a s s  o r  t h e  P r i c e  of  i t  be given t o  
M r .  V a n s i t t a r t  i n  its stead.  Also t h a t  t h e  Wainscot 
C la s ses  now i n  t h e  Library be given t o  him towards 
f i t t i n g  up the Apartments. 2 

The removal o f  t h e  mediaeval g l a s s ,  which depic ted  "severa l  o f  t h e  S a i n t s  

and many o f  our  Engl ish Kingsw d i sp l eased  V a n s i t t a r t ,  but  he w a s  ob l iged  

t o  d e f e r  t o  t he  wishes of t he  Council who intended t o  r e e r e c t  t h e  f i g u r e s  

i n  t h e  ante-room t o  t h e  new Codrington ~ i b r a r y . '  Mi l l e r  designed 

sc reens  t o  p a r t i t i o n  o f f  the  room i n t o  a  s tudy ,  a dining-room, a bed- 

c l o s e t  and "a place of  secrecy and d i so rde rn ;  one of  t h e  s c reens  w a s  

movable so  t h a t  a Mr. Jenkinson could have occas iona l  use  of  p a r t  of t h e  

room. The windows were a l t e r e d  a t  V a n s i t t a r t ' s  reques t  s o  t h a t  i t  no 

longer  became necessary,  i n  order  t o  l ook  i n t o  t he  quad, " to  bend upon 

your knees o r  mount upon a stool".  An e a r l i e r  scheme t o  c u t  through 

the p l a s t e r  ba r r e l -vau l t  o f  the  c e i l i n g  was f o r t u n a t e l y  abandoned as i t  
4 

was considered unsafe.  The a l t e r a t i o n s  were begun i n  March 1751 by 

Robins o f  Bloxham. The room w a s  repane l led :  much of t h e  o l d  wainscot 

was reused ,  toge ther  with  some supp l i ed  by V a n s i t t a r t ' s  f a the r .  The 

f l o o r  w a s  r e l a i d ,  and t h e  two f i r e p l a c e s  i n s e r t e d  i n  p lace  of  two of 

t he  e a s t  windows. One of these is  composed almost e n t i r e l y  of e a r l i e r  

fragments,  but  t he  o the r  has a p i e rced  go th i c  surround and s i d e  

pinnacles .  The screens  have been destroyed but  t he  wa l l s  of t h e  room 

remain much as designed by Mil ler .  ( P l a t e s  ) 



1. Sep. 1750 - Aug. 1751: CR 125B/715-20. V a n s i t t a r t  w a s  a 
f r i e n d  of Hogarth and Dr. Johnson. 

2. The e n t r y  i s  s igned  by S i r  William Blackstone,  J u r i s t  Bursar. 
I a m  indebted t o  Prof.  Jacobs and Mr. Webb of  t he  Codrington 
Library  f o r  t h e  re fe rence .  ("Classest1 is t h e  p l u r a l  of 
IIClassislf, an  obso le t e  word f o r  t h e  compartment formed by t h e  
bookcases i n  a l i b r a r y .  O.E.D.) 

5.  The h i s t o r y  of  t h i s  g l a s s  and i ts migrat ion,  v i a  t h e  "Warton 
Room, t o  t he  College Chapel is f u l l y  d i scussed  i n  F.E. 
Hutchinson's Mediaeval Glass a t  A l l  Souls  College,  (London 1949). 

4. V a n s i t t a r t  w a s  s t r a n g e l y  i n s e n s i t i v e  t o  t h e  splendours  of t h i s  
c e i l i n g ,  which had been put  up i n  1598. (V.C.H., OXOB., Ill, 
p.187; R.C.H.M., C i t y  of  Oxford, (London 1 5 p . 1 6 . )  Even at 
the  l a s t  minute he had thoughts of  i n s e r t i n g  a f a l s e  c e i l i n g ,  
but  seems t o  have been dissuaded by Mi l le r .  

5. Robins w a s  s e l e c t e d  as Mi l l e r  had appa ren t ly  " f requent ly  
employed himw. (Mar 1751 : CR 125B/718) 



6. BATH, SOMERSET. 

A t  t he  reques t  o f  W i l l i a m  Pitt, Sanderson M i l l e r  designed f o r  Ralph 

Al len  the  eyecatcher ,  o r  "Sham Cas t len ,  on Claver ton Down. Allen ,  upon 

whom F ie ld ing  based h i s  cha rac t e r  Mr. Allworthy i n  Tom Jones,  r e s ided  

a t  P r i o r  Park, where he could number among h i s  acquaintance such men 

a s  Fitt, F ie ld ing ,  Gainsborough, Garr ick,  Lords Hardwicke and Ly t t e l t on  

and W i l l i a m  Shenstone. I n  October 1755, P i t t  informed M i l l e r  t h a t  he 

would "have one c a l l  upon your Imagination f o r  a cons iderab le  Gothick 

Object  which is t o  s t and  i n  a very f i n e  s i t u a t i o n  on t h e  H i l l s  near 

Bath. I t  is f o r  Mr. Allen... The name of t h a t  e x c e l l e n t  man w i l l  

r ende r  my d e s i r e s  t o  you t o  do your bes t  unnecessary. I s h a l l  have a 

p a r t i c u l a r  p leasure  i n  procuring t o  him the h e l p  o f  t h e  Grea t  Master 

of ~ o t h i c k . " ~  This  b u i l d i n g  was intended as a n  eyeca tcher  from 

A l l e n ' s  town house i n  L i l l i p u t  ~ l l e y . ~  M i l l e r ' s  des ign  w a s  f o r  a 

shal low c a s t e l l a t e d  facade,  which cons i s t ed  of a c e n t r a l  archway 

f lanked by semic i rcu la r  towers wi th  s h o r t  c u r t a i n  w a l l s  terminated by 

square  towers. The use of  t h e  a r r o w - s l i t s  is t y p i c a l  o f  much of  h i s  

work. ( P l a t e  ) The c a s t l e  was not  e r e c t e d  u n t i l  1762, two 

y e a r s  before  t he  dea th  of  Allen.  The work w a s  c a r r i e d  ou t  by Richard 

Jones ,  A l l en ' s  c l e r k  o f  works, who had completed the  b u i l d i n g  of 

F r i o r  Park a f t e r  t h e  depar ture  of  woods4 A drawing o f  t h e  c a s t l e ,  

made by Samuel G r i m  i n  1788, shows t h a t  the c a s t l e  has  survived 

without  a l t e r a t i o n . ^  ( P l a t e  

1. R.E.M. Peach, L i f e  and 'rimes of  Ralph Allen,  (Bath 1895). 

2. Oct. 30 1755: CR 125n/584. 

3. W. I son ,  The Georffian ~ u i l d i n g s  of  Bath, (London 1948) 
p.125; Peach, op.cit., p.70. 

4. Peach, 1oc.ci t . ;  N. Pevsner, The Bui ldings of  England: 
M. ~ o m e r s e ~ m o n d s w o r t h  1958) p. 137. 

5. B r i t i s h  museum, Add.MSS 15,546. ~ 0 . 1 1 6 .  



7. ARBURY, WARWICKSHIRE. 

S i r  Roger Hewdigate succee d t o  t h e  baronetcy i n  1734, upon t h e  

dea th  of  h i s  e l d e r  b ro the r  Edward, while he himself was s t i l l  a t  
1 school.  He en te red  Univers i ty  Col lege , Oxford, i n  1738 and remained 

i n  con tac t  wi th  t h e  Univers i ty  f o r  t h e  g r e a t e r  p a r t  of h i s  l ong  l i f e .  

He founded t h e r e  t h e  verse  P r i z e ,  which bea r s  h i s  name, f o r  a poem on 

anc i en t  art ,  pa in t ing  o r  a r c h i t e c t u r e ,  "and not  a compliment t o  me i n  

i t .  I f  t h e r e  is, i t  w i l l  make me sickt1.  2 Soon a f t e r  l e a v i n g  Oxford 

he made t h e  Grand Tour of France and I t a l y ,  r e t u r n i n g  t o  h i s  s e a t  a t  

Arbury, wi th  p o r t f o l i o s  f u l l  of drawings and a  c o l l e c t i o n  of  s t a t u a r y .  

He v i s i t e d  I t a l y  f o r  a second t ime a f t e r  t he  death of  h i s  f i r s t  wife ,  

Sophia Conyers, i n  1774. Be d ied  i n  h i s  eighty-seventh year  i n  1806. 3 
4a He was wel l  acquainted with Sanderson Mi l l e r  , and they  a r e  known t o  

have had mutual f r i e n d s  i n  Lord Guernsey of Packington and Lord Dacre 

o f  Belhouse. 

Nary Ann Evans, b e t t e r  known as George iiiliot, w a s  t h e  daughter  o f  

t h e  agent  a t  Arbury. She used Arbury H a l l  as the model f o r  Cheverel  

Manor, t h e  s e t t i n g  f o r  Mr. G i l f i l ' s  Love S tory ,  which is  t h e  second of  

he r  Scenes from C l e r i c a l  L i fe .  Although she w a s  born t h i r t e e n  y e a r s  

a f t e r  S i r  Roger's death,  she w a s  wel l  enough acquainted wi th  h i s  

c h a r a c t e r  t o  be ab l e  t o  descr ibe him as S i r  Chris topher  Cheverel. 
4b 

Her account o f  t he  a l t e r a t i o n s  i s  s u b s t a n t i a l l y  co r r ec t .  5 

,fCheverel Manor was growing from u g l i n e s s  i n t o  beautyw,  wrote 

George E l i o t  o f  S i r  Roger Newdigate's g radua l  t ransformat ion  o f  

Arbury H a l l .  
6 She o l d  house, b u i l t  abcst 1556, can bs sees is a 

drawing made by Henry Beighton i n  1708. It w a s  a  p l a i n  th ree-  

s t o r e y  El izabe than  bui ld ing ,  s e t  around a c e n t r a l  courtyard,  t h e  main 

l i n e s  of which surv ive .  I n  1748, S i r  Roger began t o  convert  h i s  out-  

moded house i n t o  "a most e legant  specimen of  t h e  compendious Gothic 

s ty le" .  
8 The ex ten t  o f  h i s  p roposa ls  w a s  considerable:  

S i r  Chris topher ,  as I understand, is  going t o  make a  new 
t h i n g  of  t h e  o l d  Manor-house... And he ' s  got  p o r t f o l i o s  f u l l  
o f  p l ans  and p i c t u r e s  coming. It is  t o  be cased wi th  s tone ,  
i n  t h e  Gothic s t y l e  - p r e t t y  near  l i k e  t he  churches, you 
know, as f a r  a s  I can make o u t ;  and t h e  c e i l i n g s  a r e  t o  be 
beyond anything t h a t ' s  been seen  i n  t he  country.  S i r  
Chr i s tophe r ' s  been g iv ing  a  d e a l  of s tudy  t o  it. 9 



S i r  Roger i n s i s t e d  on f inancing t h e  a l t e r a t i o n s  d i r e c t l y  o u t  o f  t h e  

revenue from h i s  e s t a t e ,  which meant t h a t  each year  he was on ly  a b l e  

t o  undertake a smal l  amount of t h e  work, which took i n  a l l  f i f t y - two  

y e a r s  t o  complete. 
10 

S i r  Roger's s e l e c t i o n  of  Gothic,  a s  t h e  s t y l e  i n  which t o  r e -  

model Arbury Hal l ,  placed him among t h e  pioneers  of the Gothic 

Revival.  A s  an  a rden t  Tory he r e a c t e d  a g a i n s t  t he  s t r i c t  c l a s s i c i s m  

of t h e  Burl ingtonian school favoured by t h e  Whig regime of  S i r  Robert 

Walpole. Despite h i s  keen and s c h o l a r l y  i n t e r e s t  i n  t h e  monuments o f  

c l a s s i c a l  a n t i q u i t y ,  he i s  known t o  have v i s i t e d  and admired the  g r e a t  

Brench Cathedrals .  ' It is hard,  however, t o  accept  George E l i o t ' s  

a s s e r t i o n  t h a t  

During S i r  Chr i s topher ' s  last v i s i t  t o  I t a l y  wi th  h i s  l a d y  ... they r e s ided  f o r  some time a t  Milan, where S i r  Chr i s topher ,  
who w a s  an  en thus i a s t  f o r  Gothic Archi tec ture  and was t hen  
e n t e r t a i n i n g  t h e  p ro j ec t  o f  metamorphosing h i s  p l a i n  b r i c k  
fami ly  mansion i n t o  the model o f  a Gothic manor-house, 
w a s  bent  on s tudying  the d e t a i l s  o f  t h a t  marble miracle ,  
t h e  Cathedral.12 

H i s  p o r t f o l i o s  conta in  s e v e r a l  beaut i fu l ly -executed  drawings of  

Gothic d e t a i l ,  but  these  show h i s  i n s p i r a t i o n  t o  have been more 

i n s u l a r .  l3 His c lo se  contac t  wi th  Oxford and i ts Gothic t r a d i t i o n  

must have exerc i sed  a s t rong  in f luence  upon him. The Div in i ty  School,  

t oge the r  with  the Chapels of Henry V I I  a t  Westminster and King's 

College a t  Cambridge, is h i s  most obvious source.  I t  is  no t  known 

when he f i r s t  made the  acquaintance of  Sanderson Mi l l e r ,  but  s i n c e  

i n  1750 they  appeared t o  be on f a i r l y  i n t i m a t e  terms, i t  is reason-  

able t o  assume that Miller had some i n f luence  on h i s  dec i s ion  t o  

employ t h e  Gothic s t y l e .  
14  

Sanderson Mi l le r  was consul ted by S i r  Roger i n  t h e  e a r l y  s t a g e s  

of h i s  a l t e r a t i o n s .  The f i r s t  e n t r y  i n  h i s  account books, concerning 

t h e  work, i s  i n  December 1748, when he pa id  two guineas t o  W i l l i a m  

Hiorn f o r  a "Plan of Arburyr'. l5 M i l l e r  had employed a W i l l i a m  

Hirons a t  Radway Grange on building-work. l6 I f  t h i s  is  t h e  same 

man, i t  i s  l i k e l y  t h a t  Mil ler  was r e spons ib l e  f o r  h i s  i n t r o d u c t i o n  

t o  S i r  Roger. I n  1750, Lady Newdigate's dressing-room was " f i t t e d  

up Gothic- by Hiorn, f o r  which room he is known t o  have carved a 

chimneypiece. l7 The recent  d i scovery  of  t h r e e  drawings f o r  t h i s  

room proves t h a t  Y l l l e r  was r e spons ib l e  f o r  i t s  designsq8 The 



drawings a r e  undated, but t he  two e a r l i e r  ones a r e  i n s c r i b e d  i n  S i r  

Roger 's  hand "Mi l le r ' s  drawing f o r  Arbury L" Dressing roomH and 

"Arbury Uressing roomw. They a r e  executed i n  penc i l :  t h e  one shows 

a cusped and c rocke t ted  chimneypiece wi th  s i d e  pinnacles ,  f lanked 

by two bookcases with  pierced c r e s t i n g ;  t he  o t h e r ,  a  doorway similar 

i n  s t y l e  t o  t h e  chimneypiece and a  cusped corn ice .  Yhe s t anda rd  of 

draughtsmanship is not high; perhaps i t  is t h i s  r a t h e r  than ignorance 

of Gothic d e t a i l i n g ,  t h a t  makes t h e s e  two drawings unimpressive. 19 

 he t h i r d  drawing, i n  i nk ,  is  probably by sir aoger  and i n s c r i b e d  

'Arbury ~ a d y s  Dressing roomM. 20 He has  done l i t t l e  more than  draw 

o u t  M i l l e r ' s  scheme f o r  t he  chimneypiece wal l ,  but i n  s o  doing has  

given t h e  design a q u a l i t y  and vigour  t h a t  is  l ack ing  i n  t h e  o r i g i n a l .  

xhe l e f t -hand  bookcase has become a pane l led  door and h a l f  t h e  

chimneypiece has been drawn i n  a l t e r n a t i v e  d e t a i l .  The drawing has 

p e n c i l l e d  a d d i t i o n s  which a r e  poss ib ly  f u r t h e r  sugges t ions  by 

Mi l le r .  ( P l a t e s  ) 

The next  work t o  be undertaken w a s  t h e  e r e c t i o n  of  t h e  bow-window 

at  t h e  west end of t he  south f r o n t .  I n  December 1750, Lord Guernsey 

wrote t o  M i l l e r ,  

On Saturday Lord and Lady Andover l eave  u s  which may poss ib ly  
prevent  my s ee ing  you a t  Arbury, f o r  which reason I have 
s a i d  nothing of any i n t e n t i o n  o f  going t h e r e  t h i s  week, 
& indeed I th ink  I s h a l l  be ha rd ly  a b l e  t o  do i t  but  i f  
I can  I have some i n t e n t i o n  of r i d i n g  over on Wednesday t o  
b r e a k f a s t ,  a s  I s h a l l  be g l ad  t o  s e e  t h e  cascade and Bow window 
w h i l s t  you a r e  there.... I s h a l l  then have an  oppor tun i ty  
of  cons ider ing  S i r  Roger's Improvements more f u l l y .  
(Packington, Dec. 2  1750: CR 125B/911) 

This  sugges t s  t h a t  Mi l l e r  had some p a r t i c u l a r  i n t e r e s t  i n  t h e  cascade 
-" ^ 1 and bow-window. The s c a f f o l d i n e  f o r  t h e  bow-window was s t r u c k  i n  - 

January 1 7 5 1 ;  but  i t  w a s  not u n t i l  t h e  next year  t h a t  S i r  Roger 

en t e red  i n  h i s  account books, "Gothick bow-window at  w. end of  ye 

Front ,  p a i d  t o  W. Hitchcox & Hardy f o r  ye  masonry - Â£.50M I n  M i l l e r ' s  

account books f o r  Radway, William Hitchcox is f i r s t  r e f e r r e d  t o  i n  

January 1751, and from then on, u n t i l  h i s  death,  he w a s  employed by 

Mi l l e r  t o  c a r r y  out h i s  designs. 23 Hitchcox 's  presence sugges t s  t h a t  

he w a s  under t h e  superv is ion  of Mi l l e r .  This  p o s s i b i l i t y  is  i n c r e a s e d  

by t h e  c l o s e  a f f i n i t y  of t h e  design of t h e  bow t o  those Mi l l e r  b u i l t  

onto Radway Grange i n  1745-6. 24 ( p l a t e  ) 

I n  1754, S i r  Roger entered i n  h i s  account book, "beginning ye 



l i b r a r y " ,  which is the  room t h a t  t h e  bow-window l i g h t s .  Horace 

Walpole's L ibrary  a t  Strawberry H i l l ,  completed i n  1754 t o  t h e  

des ign  of  John Chute, would seem t o  be the  model f o r  t h i s .  S i r  

Roger has  replaced Walpolels "Decoratedv with t h e  l a t e  Perpendicu- 

lar s t y l e ,  so  evident  i n  Oxford, but  t h e  o v e r a l l  scheme is t h e  

same. ( P l a t e  ) The l i b r a r y  was completed, wi th  t h e  except ion  

of  t h e  c e i l i n g ,  i n  1755: S i r  Roger noted " W i l l  Hiorn, L ibrary  f i t t e d  

uprt. The p l a s t e r e r  was R. Moor and t h e  carver  B. King. M i l l e r  

employed a "More - t he  p l a i s t e r e r "  a t  Radway i n  1748-9; 25b Benjamin 

King w a s  r e spons ib l e  f o r  the  s tone-carving at  Warwick S h i r e  H a l l ,  

b u i l t  t o  M i l l e r ' s  designs by W i l l i a m  and David Hiorn and Job C o l l i n s  

i n  1753-8. Thus i t  is hard t o  b e l i e v e  t h a t  Mi l l e r  was not  consul ted ,  

y e t  i n  a poem, wr i t t en  i n  December 1756, he gave t h e  c r e d i t  t o  

S i r  Roger : 

My Study holds  t h r e e  thousand Volumes, 
And y e t  I s i g h  f o r  Gothick Columns, 
Such as S i r  Roger, l ea rned  Knight of Tas te ,  
A t  Arbury s o  wel l  has placed, 
O r  such as Dacre, Gothic Master, 
H a s  in t roduced i n  Hal l  o f  P l a i s t e r .  
(Radway, Dec.13 1756: CR 125B/967) 

Lord Dacre w a s  a' f requent  v i s i t o r  a t  Radway Grange and a fellow- 

e n t h u s i a s t  f o r  Gothic. That he w a s  conversant wi th  S i r  Roger's 

e a r l y  a l t e r a t i o n s  is c l e a r  from a l e t t e r ,  w r i t t e n  t o  Mi l l e r  i n  1757, 
concerning h i s  own work a t  Belhouse, i n  Essex. 

I wish you could put me i n  a way t o  a reasonable  s tucco  
man f o r  Lady Dacre's d ress ing  room. It is t o  be t h e  same 
co rn i sh  which S i r  Roger Newdigate has. 
(Belhouee. Seps 1'37s CH '!258/48D 

He was acquainted with Horace Walpole and a cous in  of  John Chute, 

so i t  is  poss ib l e  t h a t  h i s  i n f luence  r e s u l t e d  i n  t h e  s i m i l a r i t y  

between t h e  l i b r a r i e s  of Strawberry H i l l  and Arbury. The c e i l i n g  

is mentioned i n  1761, but an e n t r y  i n  S i r  Roger's d i a r y  i n  1780 

r eads  "Library c e i l i n g  designed". 26 George E l i o t  desc r ibes  t h e  

completed room: 

The o r i e l  window was overshadowed by t h e  g r e a t  beech, and 
t h i s  with  t h e  f l a t  heavi ly  carved c e i l i n g  and the  dark 
hue of  t h e  o ld  books ... made t h e  room look s0mbre .~7  

Miller's p a r t i c i p a t i o n  i n  t h e  des ign  of  t he  Par lour  is l e s s  

c e r t a i n .  S i r  Roger recorded, i n  1754, "Parlour pu l l ed  down". 28 The 

e x t e n t  of t h e  demolit ion is not c l e a r ,  but  i t  is l i k e l y  t h a t  t he  wing 



w a s  merely gu t t ed  and recased,  f o r  t h e  next e n t r y  is  i n  1760 when he 

agreed wi th  Thomas Morris,  Andrew hardy and '~homas Cheshire " to  e r e c t  

a s tone  bow-window ... i n  the  same form ... as t h a t  o f  t h e  Library ,  

only t h e  whole t o  be 6" g rea t e r  i n  diameter ... by the  f i r s t  o f  June 

1 7 6 1 " . ~ ~  I n  w r c h  1761, Henry Keene made h i s  f i r s t  appearance a t  

Arbury, t o  measure the house. S i r  Roger "bespoke a draught of Henry 

VII's v e s t i b u l e "  from him. 30 Keene is not  mentioned aga in  u n t i l  

1762, when he w a s  paid  f o r  "Drawings &c." S i r  Roger had been 

"Planning t h e  Parlour" i n  1761; t he  fol lowing year  work began and 

Thomas morr i s  was paid fo r  t h e  c e i l i n g  and t h e  f l o o r  above it. H i s  

impat ience t o  i n s t a l l  t h e  bow-window may have been caused by h i s  

anx ie ty  t o  execute t he  scheme of decora t ion ,  t he  d e t a i l s  f o r  which 

he had s e t t l e d  wi th  Henry Keene during h i s  f i r s t  v i s i t .  The Pa r lou r  

was f i n i s h e d  i n  1763, with  t he  except ion of t h e  Chimneypiece f o r  

which Richard Hayward w a s  paid i n  1764. 31 
It w a s  not  u n t i l  1800 t h a t  the  a l t e r a t i o n s  were f i n a l l y  com- 

p le ted .  S i r  Roger continued t o  consu l t  Keene about t h e  work, s o  i t  

is not  l i k e l y  t h a t  Mi l l e r  had any f u r t h e r  p a r t  i n  it. When Keene 

d ied ,  i n  1776, Henry Couchman, Arch i t ec t  and Surveyor of  Warwick, 

w a s  employed by S i r  Roger t o  c a r r y  ou t  t h e  l a s t  s t a g e s  of h i s  scheme. 

1. I n  1766, Henry Keene, surveyor o f  Westminster Abbey, was 
c a l l e d  i n  by S i r  Roger Newdigate t o  remodel The H a l l  of  
Un ive r s i t y  College. The chimneypiece, t he  g i f t  o f  S i r  Roger, 
w a s  based on the  tomb of Aymer de Valence i n  t h e  Abbey. It 
is  similar t o  t h e  one i n s t a l l e d  i n  t h e  Par lour  a t  Arbury, i n  
1764, which w a s  probably designed by Keene. The i n s p i r a t i o n  
f o r  this Bay have come, v i a  Lord Dacre, from Chute's v a r i a -  
t i o n  on the  same theme f o r  Horace Walpole i n  1745, which is 
i n  t h e  Library a t  Strawberry H i l l .  (Country L i f e ,  X C V I I  
(1945) PP. 556, 692.) 

2. Country L i f e ,  XXI (1907). p. 522. 

3. H i s  ob i tua ry  i n  the  Gentleman's Magazine desc r ibes  him a 
s t u d e n t  o f  theology and the  au tho r  of  a n  unpublished d i s s e r t a -  
t i o n  on Hannibal's march over t h e  Alps. (Gentleman's 
Magazine, (1806) p t .  11, pp. 1173-4.) 



Anthony C. Wood, The Dia r i e s  of S i r  Roger Newdigate 1751- 
1806, (Birmingham Archaeological  Society:  19621, Vol. 78. - 

Lady Cheverel is  Hester Mundy, S i r  Roger's second wife.  
m. G i l f i l  himself was t h e  Rev. Bernard Gi lp in  Eddel l ,  
Chaplain a t  A r b u r ~  and Rector of  Chi lvers  Coton. Georce E l i o t  
also used the s e t t i n g  of  Arbury as Mallinger Abbey i n  Daniel  
Deronda. (George E l i o t ,  Scenes from C l e r i c a l  L i fe :  Mr. B l i f i l ' s  
Love S tory ,  ("The Novels of George E l i o t n ,  Vol. 111; Blackwood's 
s t e r eo typed  e d i t i o n ,  n.d.) 

She is i n c o r r e c t  i n  he r  a s s e r t i o n  t h a t  t h e  work d i d  no t  begin 
u n t i l  a f t e r  S i r  Roger's second v i s i t  t o  I t a l y ,  and t h a t  I t a l i a n s  
were employed on t h e  plasterwork. 

George ~ l i o t ,  ou.cit., p. 107. 

The drawing is  i n  t he  Aylesford Col lec t ion ,  Birmingham Reference 
Library.  (Gordon Nares, Arbury H a l l ,  (Country L i f e ,  1962) p. 11.) 
See a l s o  Vic to r i a  County History:  Warwickshire, Vol. I V ,  p. 173. 

Rev. F.O. Morris, Picturesque Views of S e a t s ,  London, 1866-80, 
Vol. 111, p. 41. 

George E l i o t ,  ou.cit., p. 103. 

A.C. Wood, op.cit. 

A.C. Wood, o p - c i t .  

George E l i o t ,  ou.cit. ,  p. 96. 

The p o r t f o l i o s  a r e  preserved among t h e  Newdigate Archives a t  
t h e  County Record Off ice ,  Warwick. 

The e a r l i e s t  re fe rence ,  i n  M i l l e r ' s  account books f o r  Radway, 
t o  S i r  Roger is i n  November 1750: "S i r  Roger Newdigate's 
Gardiner f o r  mountain ashM. (CR 125B/Box 1.) I n  December 1750 
Lord Guernsey wrote of h i s  i n t e n t i o n  t o  meet Mi l l e r  a t  Arbury. 
(See l e t t e r  quoted below.) S i r  Roger's d i a r i e s  do no t  begin 
u n t i l  1751. 

H.M. Colvin, Dict ionary,  p. 287. 

I n  t h e  e igh teen th  century t h e  name is s p e l t  var ious ly :  Hiorn, 
Hiorne, Hiorns, Hiron, Hirons,  Hyorne, Hyron, Hyrons and I rons .  
I n  t h e  e a r l i e s t  of M i l l e r ' s  account books f o r  Radway t h e r e  is 
mention of t h e  Hirons family. "Hirons Close" and "Goody Hiron - 
haymaking" appear i n  1743. I n  A p r i l  1744 an  en t ry ,  among t h e  
d e t a i l s  of t he  a l t e r a t i o n  t o  t he  Kitchen e t c .  r eads ,  "Hirons s e r v i n g  
mason"; l a t e r  he i s  i d e n t i f i e d  as " W i l l  Hirons". I f  t h i s  is  
Will iam Hiorn, he was then  aged 31 and probably a c t i n g  as 
a s s i s t a n t  t o  William Hitchcox. I n  1745-6 he had a house at  Radway 
and w a s  working a t  t he  Cas t l e  and elsewhere. I n  March 1748 
r e f e r e n c e  is made t o  "Wm Hirons - t h e  c lerk" ,  but  i n  1749 he was 
a g a i n  "serving mason" and "serv ing  p l a i s t e r e r " .  During 1750 and 
1751 he was "digging s tonesM and doing "work a t  s t o n e p i t  & 
Castle".  (CR 125B/Box 1,  Account book 5 (1742-591.) 

William and David Hiorn were t h e  sons of  John Hiorne,  master 
mason of  Great Tew, Oxfordshire,  who was employed by F ranc i s  
Smith of  Warwick a t  Ditchley i n  1720-6. David Hiorn witnessed 
W i l l i a m  Smith's  r e p o r t  on Tetbury Church i n  1742. When W i l l i a m  



Smith died, in 1747, the Hiorn brothers appear to have taken 
over his business. (H.M. Colvin, Dictionar 
(Country Life, Vol. LIV, (1923) p. 21 v* ) 

p. 286.) 

William Hiorn is stated to have carved chimneypieces and 
monuments at Rugby in 1744, in Shropshire in 1748 and 1751, 
and in Worcestershire in 1752. (Eupert Gunnis, Dictionar 
British Sculptors, 1660-1851, (London, 1953) p.203 - T - - d $  
possible that his brother was responsible for some of these. 

If William morn was employed by Miller between 1744 and 1751, 
it seems unlikely that he went into partnership with his brother 
until after the latter date. 

R. Gunnis, ou.cit., p. 203. 
The extracts from Sir Roger's account books are quoted from 

the articles in Country Life by Gordon Nares, unless otherwise 
stated. (Country Life. Vol. CXIV (1953), pp. 1126, 1210, 1414.) 

These were discovered by Mr. Wood, the Warwick County 
Archivist. They are now in the Warwick Record Office (CR 764: 
"Sir Roger Newdigate's Plans and Drawings for Arburyn.) 

These are the only authenticated drawings by Miller known to 
exist. However his ability as a draughtsman can be gauged from 
the inumerable small sketches he made on the backs of letters 
from his friends. On the whole he does not display any great 
talent. 

Sir Roger's diaries and portfolios reveal that he was an 
experienced and competent draughtsman. Mr. Wood considers 
this drawing to be by him. 

The cascade can still be seen. 

A.C. Wood, op.cit. 

CR 12$B/Box 1, Account book 5, (1742-59). 
HT. Hussey observes that those at Radway differ in that they 

have no brattishing. It was in fact removed as it became 
decayed. (Christopher Hussey, Mid Geor ian (London, 19561, 
p. 43.) (Country Life, Vol. C, T S ^ " & ' t o .  (19 ), p ) 

Hitchcox was contracted in March 1750 to build a similar bow- 
window to Miller's design at Adlestrop, but this he did not 
complete until 1754. 

It was in 1755 that Sir Roger sat to Arthur Devis for his 
portrait in the Library. He recorded in his diary, "To Davies, 
sat for my picturew. (A.C. Wood, op.cit.) 

CR 125B/Box 1, Account book 5, (1742-59). Robert Boore was 
also employed by Miller at the Shire Hall in Warwick, at Hagley 
and at Belhus. 

A.C. Wood, op.cit. 

The ceiling can hardly be described as heavily carved. 
(George Eliot, o~.cit., p. 87). 

A.C. Wood, op.cit. 

Andrew Hardy had been employed earlier on the other bow-window. 
Payment for the Parlour window was made in 1761. 

A.C. Wood, op.cit. 

See above: footnote 1. 


